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CYELL AND BAETEA TN W15 CInL

L. Cyril fiomgni up
P Tamiea’s face is the shados
5. he pulli wp hian pants
ot 4. ohe Cringes
Sul: 4. B patli oa kg Bakie
B whe realioes ba®s shy and vulnarable
o e Books aff
. sha Fo'lloms kip glance
. b mE Dowirdd e door
., she sayy & vinlest “Fat!”
k., b meEd
15, she iy already in his swy to the door
LI, b gesi for chi Vight swineh
11, she darti o grab him by the forearm and pulls

14, ba ahivers
15. she has fallen 1o the grownd, Tooks wp at his
L, b in Iocking domm At her; b oI5 God
17, she spesks:. "Mos e darzo.”
18, k in orprlied and sebdr ridded
19, she speals againr “Ti neli kupios Sghip,”
Hi, b2 rebracts
TL. she approaches. sass “Sahip,
. b i afraid, retracis
¥, ke goed 15 rhi Bad, Takei kir Blinkar
I, she paszes by bim prowdly
b Thed dows A6 The corfer
i, b wtares @t her foot
IT. iheé Cowird K
8, he picks up the habit firmly
. bt dard owl
B, she gein pp on her slbow

En nam Camira.

AN, Ehoot ibe office scets &8 & bunch of

(. from thé Cormel] box to Anne's f&ce
| b, Arom fan too Anne
. From the food to Anne

19, Nick's (et poaches AAne under tho vable.
imiles liks the good old daym,
fils.

Hi mskas & 3y Tace,
Foot as they play Shroogtowt tha

. drvelop the motiff of tha cloanaing wabter.

Tt mpiidf of poopls with hends over their fsces [in qﬂill'.
pain,. laughing., tErowing op, stc. ) shoold B sepsated in all En
paris.

k. AFRT DEFT ama 18T A.D.: We should find sore ssviffs (visoal.
wcting, mumical. color. costuses. &to.) which will be repeatsd in
all thres paris,

¥, AFT DEFT and 18T A.D.r Flay op the circls as & symbol.

4. KFT BEFT: Jace with water afe gresl Becsuse they reflect parts
of the piCture, Crests new planss and mew camsTe obscurs frames

withkin [rames. Do ues jare, jege, glassas, sgoaciuma, glans
waded. .. HBlick contrast o fough @erlaces.
29, ANT DEFPT: Lime grean beoldge fof a telephobo ahol &L The &50mer

of Bimclaire B amd Binclalre Cordens, Oood unneturs] coNor) fhasms
EarTien on foos £1o0hes,

in the res walks b5
front &f the ElIFFer. I-uul-l by. The camets pans with his. Dt
atays on be mirror, The action takss place in the misror. Mom at
'th-___iihl:.'f = mams Ehing.

14, Scecaw sbot in mir

vd";. Anne asd Alekeandar; she i@ lsaning apaicet & mirror. He im
talking to hor, asd Bwing reflocted in Ehe aitrer. Thus, sy are
Bath facing camsts. (Mo 1d beaning with his hand m]nlr t B
mivros, & sbrosg diagenal. |

imdapandant shots,
Epoking &t Qight-ham, QEoicipg out the window, looking at
photographs, dealing with lam... are mmcelated, Separale
minl-tablesun. Mywe & way of Cwiiing from ons oo (he other: mowe
the campra gently &l the fims.

Ehook Tight and wider veacmiosd of all tableaux. Cul 1o the
boat of sesic, Cul the susic &5 weil a5 The picture,. Tablesux not
necoeearily comnacted, but corssctmd in contazxk.

39, Wrought Ik, splied fonoe.

3. Wick Meaps turning around JoFied the TLABT (GAAE'S POV,
Bahind nick. 0@ 6 By hiesd]; sang kKeosps turning arcand for the
retarded child [mich"s p,o.v., it's in him head].

1. many reaction ilSts at the restaurant: pesceful and frightened:
BasageE, PALEEA WTITIND & check, ..

1. cut-away through kitehes desrs

33, b tha Beginning, scoe slould look afssdl L Junior weiter
shoald pams through Bsfode [he SUSLSChed cosss In. he smiles at
hmr.

14, tho mu im » Pesmay, an idiot, the somey bualnses. ..
so Ehat the shool-pul ila ®sore of & ehock.

1%, shots

tilting domm to Aane neTvously playing wikth the

CUy ared TMSERTS. CELL SCENE @01 CVRIL « TASIRA

OF of Zamira's basd grabbdeg Cyril®s Basd at the Tighn ssitehs tiln dows
following the teo hands belsg Towered. Zamira’s plesding, Besuiiful an ssgry Tice
sopears behind the hands,  The hamds are in foregroend, bt 53 we 111t dosn, For)
the handi, b Face ippaisi ba the backgrousd,  The camevi 40ayh on the Tide [parhipi

racking focus). as ihe hands ewit frame below.

Some Aingerts dering the Cell @1 scene; Oyril's husched showlders, Camira's

hard clureki
ol Cyril®y

Ehe Blaakat, The TiGHE bullb ks BT godt on (184 1
ewk ay they 3\osly sove tosards the Vight

Eberite), Famira's
tch Tike =0 caty -

choreogr iphed dase, Iamfira's hnees on the Mosr (03 ke kesels in Trost of Oyrll).



Hovember 15, 19%3
Dear Sally and Paul:

I need to bring to your attention the fact that so far all actors came to the rehearsals
with an old - fourth - draft of the script, not the new - sixth - draft. As you can
imagine, they learm the wrong text and prepare somewhat different characters.

As far as the location scout on Wednesday goes - I am wvery hard pressed for time.
Mo storyboard time waa allecated in the pre-production schedule. We also have a
[eelatively) new Flest A.D. I believe youwill agree that a precise atoryboard helps
averybody in the execution of their work. However, I understand the need to lock
down the location cholces quickly and I am willing to do the scout on Wednesday.
3t£ill, in light of the tight schedule we hawve, I must tell you thakt we should follaw
an #atablished procedure where the director sees photographs of the locations, makes
chelces and goes to see only the ones s/he and the art department find appropriate,
inscead of scouting again.

In light of the extremely tight schedule (the new costume designer was supposed to
start working yesterday 1 f we want te be at all prepared for che shoot), I alse suggest
that you check with potential costume designers and make-up pecple whether they are
willing to do the job for the money before we interview them, have them cead the
saript and do any further creative discussicona. I interviewsd and chose one and then
second costume designer. It turned cut that they did not want to de the job because
the pay they were offered was too low,

Finally, I de not appreciate your inacurate statements which seem like
finger-pointing blame gama. Be: one of your six faxes yesterday - Hick Gaster did
net come Lo Macedonia selely on my reguest. He came thers because there was a
universally agresd-upon need for the editor to be at the shoot and help with his
suggestions, since we did not get to look at the rushes and edit them in Macedonia
as initially planned {(which in turn affected the shooting raticl. There was also
a need for a second unit directer in ocrder for us to catch up with an utterly
ungealistic schedule and complete the shoot in time and under wvery difficult
conditions, which we did.

I also need to inform you that 1 have not received a copy of the London budget, nor
have I discussed it, neither with the producers nor with tEhe Flest A.D.

I did request earlier that the Flirst A.D and the D.O.P. be in London for more
extensive pre-production. My fax pequest was completely ignored. This is now
causing problems in our preparation - discussicna concerning lecations, extras, shot
breakdown, etc.

And, to paraphrase your last letter: Lf there i3 no storyboard completed and discussed
with our new Fizst A.D. by next Wednesday, I cannot work.

Sinceraly yours,

Milche



Milcho Manchevski
91 000 Skopje
Macedonia

Skopje,
10 septemvri, 1993

Do
Premierot na Republika Makedonija
Branko Crvenkovski

Dragi Branko,

ti gi prilagam faksovite od ministerstvata za kultura na
Velika Britanija i Francija koi svedocat za toa deka ovie dve zemji
finasiraat film na makedonski Jjazik od makedonski avtor ko]
vrabotuva makedonski lugje na makedonska pocva. Tie zemji sakaat
da sorabotuvaat so nasata zemja. Za vozvrat, makedonskoto
Ministerstvo za kultura im odgovara so birokratski zavrzlami koi
svesno 1 nepovratno go unistuvaat ovoj film vo samiot start.

Na osum dena pred pocetokot na snimanjeto (i sedum meseci po
otpocnuvanjeto na rabotata), kako zacetnik i avtor na ovoj proekt,
si zemam za pravo vo ime na onie kol so meseci vece rabotat na
proektov, t.e. 25 clenovi na ekipata od Makedonija, 63 glumci od
Makedonija, 24 stranski clenovi na ekipata (od Velika Britanija,
Francija, SAD, Juznoafricka Republika, Jugoslavija, Slovenija,
Bugarija itn., od koi 13 vece so nedeli se naogjaat vo zemjava i
rabotat na proketot), tri finansieri od dve evropski zemji (Velika
Britanija i Francija), eden televiziski kanal (Velika Britanija),
18 stranski glumci (od Velika Britanija 1 Francija), edna
gramofonska kuca (od Francija) eden kompozitor (od Polska), edna
kompanija za osiguruvanje, nekolku advokati, kako 1 vo ime na
(vece) zalnteresiranata javnost da te molam za odgovor -- dali
vladata na Republika Makedonija saka da ucestvuva vo mojot film
"Pred dozdot"?

Dali nasava zemja saka da komunicira so civiliziraniot svet
ili so svoeto feudalno i birokratsko minato?

Se nadevam deka ova pismo 1 moeto prasanje ke gi primis
dobronamerno 1 odnapred ti blagodaram na iskreniot i direkten
odgovor.

Tvo],
Milco Mancevski

kopii: Gjuner Ismail, Ministerstvo =za kultura na Republika
Makedonija, Stevo Crvenkovski, Ministerstvo za vrski so stranstvo
na Repbulika Makedonija




May 18, 1994

Cat Williers
Aim Rain Ltd

Dear Cat:

It was mice to get the letter from you saying how you need me to
finish the film. Now, how about you doing YOUR jeb to finish the
film? or any of wou producers = twelve all together: assorted
producers, co-producers, associate producers, production
associates, production and post-producticn supervisors, etoc, eto,
ete;, none of whom are around to PRODUCE the film through the last
phase. Sheila did a great job, but she's ocff to another film now.
Falr enough. She was working for free long enough. Do you even
know what the current status iz of the film you are so proudly
slgning?

While you and Ms Counihan are hobnobbing in Cannes, there is no
one to take care of production problems in London, and the film
vou take so much pride in signing has ground to a halt. You are
not ewven here for the first print of the film, to see it - if not
to take care of the producer's duties linked with the print (FYI:
labh, opticals, credits, sound, clearances, etc, most of which are
net in & great shape). You don't even know the status of the
print. Do you know what the optical problems at the moment are?
Do yvou have any idea when Mr Govey will be solving those? Do you
know how that affects your budget and your delivery?

Nick and I went to the editing room te listen to possible music
for the film today. We hawve no money to transfer all the music to
mag stock and play 1t on the Steenback, 5o we'll play it on a2 boom
bBox. Guess what - no one has arranged for a cassette player or a
CD player to be in the (inadeguate} cutting room. One more day
last. Fortunately, you are not in a hurry. After months of
waiting, the chosen pre=recorded music has not been cleared, and
we found out only last week (after the mix] that we need to choose
new songs. 1 have to go buy the records myself. Fine. You say
there is no money for cassettes. 1l ecan't compose the muasic
myself. Three days loat ({including the weekend) walting for your
clearance to buy the records. Did you get more money after the
weekend so that I was allowed to get the tapes on Monday, or did
you just change your mind after we lost three days?

All of this is fine by me, a=s long as you don't come and =it on my
shoulder in three weeks time, applying pressure on me to somehow
deliver the music and the print by some science-fiction
unrealistic schedule which is already being affected by screw-ups
like these. I was hoping you would learn about the domine effect




of undelivered planning by now. I was dumb. It's 10 o'clock, do
vou know where vour delivery deadline is? Do you know that at
this rate you probably won't hawve anything to deliver until late
June? Do you care? Think about your delivery requirements and
deadlines now, not when they come. ©Of course, you claimed you
went to Cannes to sort out the music. A week and a half after the
music crisis erupted, there is no result of this "sorting out."
Mot a peap!

In the meantime, we are going over schedule because of amateurish
producticn problems: the opticals are unresolved because there is
no producer to take a firm stand while our opticals supplier is
talking and not delivering (we already have a first print, and a
third of the opticals in it are unacceptable: density wvariation,
flickering, dirt, types, and some are not even finished wvet = you
can discuss them with the Technicolor btimer or with our editor -
50 the next print 1s again going to feature inadeguate opticals or
just plain black holes; how many prints do you want to produce and
pay for before we have a decent one?); the end roller is still not
ready; the music situation (as we know) is to laugh ak; the
subtitles are belng ilgnored in spite of my many warnings until
it's time for a last-minute panic-attack (for your infermation -
mich of the film yvou are signing is in Macedonian, not to mention
the fact fthat the Albanian dialegue has mnot been checked,

regardless of my repeated requests)... and wvou are in  Cannes
[unfortunately, it's raining), while I don't have a place to stay.
My lease expires tomorrow. I would leave if we were finished.
Serious business productions. If yvou decide that vou are not

taking care of your responsibilities concerning the deadlines, YoU
need to provide for my extended stay here. No wonder you didn't
buedget for the director to stay in London during post=-production:
I am sure Yyou were going to edit the film yourself - over the
phone from Cannes. I want to deliver the film, and I want to
deliver a good film on time, but 1 can't stay arocund for months
after the deadlines because of dumb mistakes, which I have been
warning about all along. In addition - I can't afford that. Why
don't you stay here yourself and worry about the film you are s0
proudly signing, while I am doing my and other pecple's work?

Mext time you take wour DOP or your art director to a foreign
country; hire local or make sure they can find thelr own flat on
location, because I hope they will be aware of my experiences with
you and with the other eleven assorted producers.

By the way - the job s almost completely done, a wvear after wa
started. I still do not have a work permit. Thank wou.

Kind regards,
Milcho Manchewski
o Simon Perry, Frederigue Dumas, Cedomir Kolar, Graham Easton

i
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Tally 18. k590

Dear L1 o Lbpral

1 il To Sum ud owd CESTER paaiTiesd a0 faF.

Ansa: B fardd Bichardson 9¢ Lally Siler. we sl kew by Lisjedl

1.

(e

e el ] RS CIATIAG ob. m;-lllli'nuiu:lflr
the record that we are fin £ Ie with the cinbing of Famira and
that the siteation is serious. And - we som 11 Coming.

Muitached ard viuns shiler: Baesn 't sLarted pel.  Mudt AP,

re Colin, Jude Lawor Jasie, e showld have an snsesr
by July 21 or s sheuld go with ol thar Jude or lasde.

really.,  Jesiter hax = descriptian of the
:H.- i “:E= which IJ:'I_I“I: b u im I-I‘m.d:'d H—:I‘h- [T 4
r Turihgr L] TEpdaTEd -p"l ints Tpiad
alarms {preceded by Ehe s lear li:"nl'l‘l on whether to cait famica
in the UE g ia Framoe. and then um-munmrmm
W - are mw;ulhll-ﬁ schedyle snd 1t Tooky 'Illnl

Fil L]

1 Ehiok we d wecure the actors w9 are sure abouf and
with finding the reit, T mld a136 appreciats S 17 the pex :fl LT ageery t sans bt | AT TV et T LARAL,
andl casting Hmhﬂ- take over this kind of schasdu and
ilirm ounding B BT mR  fekTioe  £RETH MTH LRl Ao
Uiscaraly,

Slmon Percy
i icho

BRITISH SCREEH

14-17 Walls Hews
Liomdon. WiF 3FL
Hay 5. 1994

Dear Simon:

I a= happy, proud and relieved ipoat-natal depressicn
nobwithatanding) to announce the bicth of "Bafore the Bain.® T an sure
you are happy ©o haar this, Msny pecple didn't think 5t would happen;
bue 1o and Baheld., . [ think you and oan afferd eo ceack & 1ieele =mile
now, Wilh Eooe Lo SohE. I camnot begln o thank you for EVERYTHING,
but that's another; lopges STATY.

I would like to suggest thakt we unwrap the baby For the Tamily
[British Scroan apd FFl, and perhaps Noa, Polygram France and Vardar
if they wish te cosel a3 #5060 a8 wa have & subtitled print. We ahould
have gne By the snd of May IF all goes well.

It sounds Ilke § will have to lesve London for goocd o3 scon &=
m¥ job is done, right after this acresning, &0 I would 1ike 1o schedule
1T o (A& Far Ln advance &8 possiblel, &5 ERAE W& Can all come o Ehe
screendng. [ suggest we show the film on Honday, May 30, 19594 at 690
4t De Lane Les, Of coubses, the dste, the tise and the place sre very
flexible, but [ should ba leaving shortly afterwards, so LE would be
good 1 we can Eegp 1t neac the Jdeh.

Pleade do call me ot OT1/73T=-0238, 85 Lhat 1 can osordinate this
|want,

Hindest cegaids, aa usial,
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Mileo Mancevski
¢foDe Lang Lea
London

s gw . me
Pariz, 10/05/1994

Mileo,
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Septesber 11, 1994

FAY TRAHRSMISSION TO:
JESSICA SYEKES

TCH
Lonidan

Frodm;
MILCHO MANCHEVSEI

Total mumber of pages. [fncluding this osejs 1.
If you haven't received all pages. please call 438-4£8%,

Dgar Jesslca:

The Venlce Festlval cslled this morning and asked me to go back
ard accept an asard,. We donE know which one yet. I am leawing
on Monday morning (the 12thi and returning on Tuasday afterncosn.

Would you please contact Dogstar and lek them knos that I can't
meat Eham an Momday And why. 1 can pest bhem Tussdaly ewmening or
Bednesday eacly morning (1'd prefer Tuoesday]. You cén reach me
through the Polygrem office at the Excelaior in Venice. Flease
confirm with thom that you got this fax.

Thank you. Talk to you soon.
B ety ek

Hilchs Manchewski
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Decembar 7, 1994

Fid THANSMISSION TOd

GILO PONTECORVO
VeneziafRoma

From:

MILCHO MANCHEVSKI

Dear Mr. Pontetorvod

I belieye char words are often oo ssall fo express cectain
fealings, but T will tey in & very gi=ple way! THANK YOO,

Hawe a Graabl Row Year!

Harmast ¥
April 23: 1995 N
Ta:

Milcho Hanchevski
BEART WALEKER
IcH
Few York
Froam;

MILCHO MANCHEVSKI

Dsar Bart:

I went to see NEFORE THE RAIH with & Mew York audience on Jatarday.
The thester was full.

Howewer, a8 of yeaterday (Junday), the flls 18 met playleg Lle NY
ATFIBOCE .

There was mot a single word of advertising over the weskend, not even
£S5 Bay "Lask weak®™ aF sush.

Also, the print was nok gosd = it wasn't damsged, it was JUst & Rrine
with :gw:tuum ip the light and ooslar, particulacly on reasls 1,
4 and .

I intend To £ight this lnoompetent oresp o tha ond.
Talk to yod Socn.

Waers,

Hilcha

P.5. 1n Lt possible for us 0o g8k o gobd copy (thars wers &b lssst
I0] omce they hawe been withdrawn from clreulation? 77
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{70 FoSEM AWMCH WHTEPSE i ASFTYIA Fil EIEN0R QX THDROCTITS RO RECKE
i e ayRiLeTo Ha Oocpor. Bauwnor rozed guas, Banmte yuornaes aapia
pEsanEas & IpeTeTandfa MAKcAOMCKETE KYATYES HAKO COSTOKD BPoqHasT

Fhi Cnmroyapiss 90 CHOT FRECTHI'IKI 18 IDREYEN sierascat. CTopunTe
WY 1 AOCTOMKCTROTS 1t afiapHELHIATS 18 MAxe/oI RRHOT dpiLas 0 KYITYPE

Hostnmpjars (4118 WeTOPRsxn 1k o1 HauuoT dua u kyntypa. Bag
RENTIEHOST Foh BDCTHIMARTY 02l 1870 HIPRRAALNE HOMOmRHG, Bopyniss noouTo yEecn

potiphs Bu ppeerodar.

TIpaiMeTs f woHTe HAjEpPasuHE RO fosl,

Crolrje
AT : -
K POR_. —
HpETEC AR 1yfianK Ma:uguujl

“Ir tha 1850's, | was cleaning my apartment. The TV was on, and all of a sudden a
very lowching music came from the TV through a8 movie thal was just begaining. |

stopped to do all shuff, just sit down in the floor, and then the best inp of my ife came
in. After all hese many years, | still don't know how to put into words all | feal about

this mowie, the stones and astihelics of it, and most of all, the truth and reality mixed

with fictson; a piece of art. Since thal moment, | krew, | don't know how o why, | just
knew that it has absolutely changed my view, my perspective, in a word: my life. The
movie Before the rain & the Best movie |'ve ever watched, The stories of Before the

rain and iouchable stories of truth and ficction that invite our Seuls to feel The creator
of all, Milcho Manchevski, is a greal artist, he is one of the Bast, bul specially 1o ma,

e is the Best."

Giancaria
= Dhear Mr. Manchevski,
o
= | first saw Before the Rain in g screenwriting class, and later showed 11 in my
> composition classes.  Students would often say it was the strangest film they had ever
=spen. | would then ask them if a film about human beings making choices was really
= more strange than a film {fior example) about cloned dinosaurs larking abear  Your film
= sharpened their sensibilities (mine toa), and [ihank you. 1 remain a big fan of the
= filem, and wish you made more films, as | wish for the few people siill maing good
= films. Meedless w say, [ would like 1o send you a screenplay of mine
™
= I wash vou the best and hope 1o hear from you soon
=
78 > Ryle
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= sum be videl po mujork kako setas . vo ‘before the rain' 6 ubivas macka, msto siskoy
= wo eden film na kinl ceneski vo vreca zadavava ziva macka

i ioa h e umetnest” vo

= pwojod film decata spaluvast ziva zelka,od decaia pravis nasilmici i inkviziton . toa

> |i @ umetnos™ ne & umelnik fuku sadista. i pokra) toa so e pocituvam  moram da

> i i kazam ovie raboti . jas tocne znam odkade i prevee]l motived so devojkata vo

= before the rain”, od eden stnp vo "kotelec’, jas ke go napravam najdobriol

= makedonski film._‘jad'od 1975 na kinl ceneski go smetam za napdobar ME film;za ex yu

= film "sufjeska’

> Jas sum torbesh, vegetanjanes | instrukior po aikide 1 musican/2 1 g svirm
= gitara’ . filmot mi e pasija.. roden sum 1975 vo gostivar

-

I\.'l;nj SLIAR !‘;n |1'|i.|¢|"||.|

79



Dallas Society for
Psychoanalytic P;/cmi)Jog/
Arts SoglgitiaR
FRISE]LS?

Filrn J:orum 20)6

Dennis Foster, Ph

e e

9. 2002.7:00'PM"

ern Methodist University - Hughes Trigg Theatre

Parking and Campus Map Available at www.SMU.Edu/maps/ and www.dspp.com

arris Methodist Springwood
the DSPP Community

The 2002 Film Forum is fun
Additional funding has bee

Dear Mr, Manchevski:
> I have seen Before the Rain at least 10-12 times & love it

» dearly. My sincere compliments to you for making such a vital, intriguing,

= beguiling, and altogether riveting cinematic experience. Can yvou tell me

= whether you have any plans to re-release this film in DVD format? It has

» become nearly impossible to even locate a used Y'HS copy. Make many of us
> Cinephiles very happy & tell me that vou actually have a release date for

= the DV,
> All the best,
= Williarn ******* [Los Angeles)

Dear Milcho Manchewski,

= » [ don't know where to start...

> = | saw "Before the Rain” abour a vear ago and ['m trying to ger a copy on ebay

» > (Amazon.etc) but without success. This ilm is probably one of the best 've ever

= wpen!

= > It's on my pop five best films ever list!

» » [Fyou know a way how to buy a copy please let me know.

= = Till then Marry Christmas, Happy New Year, or just Happy Holidays to be politically
» » porrect (1 have politics),



= = Hiz » I'm not really sure why I'm doing this but here goes, »

= ' jurst recently got round bo seding your film "Before the Rain™, Iid

= been = meaning to catch the film for some time. On a resent wvisit to HMY | saw
» the = video, “as good a chance as any” | thowgh, and bowght it =

= Amyway back to your film. | really had no idea what to expect, My

= family = had talked about 1t, bast to be honest | wasn't paying much atbention
= wiken it > Came up in conversation. Too busy playing with nephews, nieces and
- Cousing! = 'When | finally saw it, | was cross with moself that it had taken me
= this = long to get round to it

» » | was struck by the beauty of the cinematography and by the actors”

- portrayal of these compléx characters. | can truly say it has changed- the

= way | look at mysell. I'm Sure mary people can identify with the livess of

= these people, | know | can, Obviously the main paint was to illustrate> the

= futility of war and prejudice, and you should be commended on your

= gxcellent » interpretation.

« = I'viz lemit this film to many friends who have all expressed their thanks> for
= introducing them to it. Living fn Eurcpe at this mement in histong, > we've

= Deen expoted (o may horrors, These stories that bombard our TY $oreen= ane
= ot of far away lands, but those of lands 2 hours from Londen, Yous should

* be commended for bringing these stories to light.

BB MEPWS | i | Mo Chil

A Macedonisn fm was rominated for an Cscar in 1994, What
was & cabed?
& A& Bafore the Rain
B & Placa Im the Sun
€1 Singliny’ inv thve Ralin
£ Bauirnt by the Sun

Right!

The &ndwwar was A

Milco Mancevaki's Bafare the Rain = a film aboul civil
war In HMacedonis made several years bafoie it bacane &
reality = won the Golden Lien at the Yenlce Film Festival
in 1904, as well as an Oecar nomination,

v hprn d o
. o = - 2
—t i ; {

CGT



Pred blizu dvaeset godini chesio kazuvay: Ako eden den zaminam nadvor od Makedonija, ke
tranam so opinci, so Angelot od Kurbinovo i filmat “Pred dozdat™ .. | taka, po nekolku godini
navistina zaminav, Opinci nikogash ne kupiv, ni Angelot ne go zedov, no filmot “Pred dozdot™
beshe vo sekoj moj kufer na zaminuvanje jne znam kolku pati go pokloniv, i toa na
najspecialnite luge za mene koi sretnay vo ovie godini, Na adot vo mojol dom (momenialno
Kolumbija) imam forografii od tof film. A osven na zidot shio g imam slikite | imam i denovi vo
koi nekolku sceni od nego mi minuvaat kako bura vo bura niz mene. .. Mal mi e zborot
blagodaram, za da Vi go kazam za se' ona shto ste mi dale so Vashata wmetnost!! Vi go
poskauvam se' ona shto e Vashe a zivee vo tugji srca, neka vi bide so najdobro vozvarteno, za da
se ragja ushie mnogu mogu od Vasheto! Gordana

Last weak a stuedant (1 still teach one class a week at Columbia) told me she wanted
o become a filmmaker because of "Before the Rain”. | never mentionad | know you

o,
L=

Hi Milcho, long time fan here, You're films are wonderful and powerful, especially
yvou're first gem from 94'. Well done, you're a great arist. Have you thought about
filming a sequel to Before the Rain? It would be a great idea to revisit such a
haunting film, 20 years on, in a diferent time and circumstances, it could focus on
Alexander's older son, whom he had never met, following in his father's footsteps. |
think part 4 of the story could be something special. Plaase think about it.  Keep
the films rolling!

Exibican & dabata com entrada franca na Sala Redencdo da UFRGS
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= POOOO0000000,_, cestiika o Teheran Ll.ll_:.::l Wl go ]:-:l-::u,:il.a'n.' vesta na makedonskile
= yesnici bev mnogu radesen sto okma vasiof film e nominitan za 'Oskar™ g

- Manchevksi, . Jaz vi posakuvam mnogu sreka i e nadevam na usle moogua,. maogy drugi
* dobn filmovi od was__stvame vie sie mojata gordost ovde vo lran . vo eden od

- pasate predmet aa fakuliet | polocno na master.. eden od najdobnte iransks profeson

= na kinematografijata... vasiof film "pred dozdot”. . go prikaza na nasiot cas kako

= priever na eden odiicen (kompleten) film.. | normalne jas kako gragjanin na

= blakedonipa, bev na centarot na vimmanieto. 1 bez dilema woa bese golema gordost za

- mene., se nadevam deka voidninata. so mojot rad. . ke mozam nekako do i vratam za
= pvie oullien meoment s1o poradi vas jas gi dosiveam ovde vio Iran, i uste nesta., jas

* letowvo bey vo makedonija 1 gi dobiv vasite filmond . minogu vi blagodaram

SECTIONE = &g wlema paci .-"n.l:ill'l
TISIELSE

Tl b ety

el b I oF cimilan s @

» Subject: This is **** From Medco
» Date: Sat, 26 Jun 2004 02737025 «0000

[ = Dear Mr. Manchevski

= My mame is ", 'mia Student of the University of the Americas in

» Puebla. The reason of this mail is becawse | wanted to say bo you that |

* have had the opportunity of seen your works and I'm a big admirer of you.

= Before the Rain is the most fantastic fairy tales of all and | have seen it

O el et Pl sl Bl = > liker 100 témes, and Dusst is @ picture that reminded me very much my country

» Mexico at the beginning of the past century,

= | want to tell you that pretty much because of your work | want to become a

» filmmaker. Please forgive myself if this is weird to you, but | think you're one of
s * the biggest filmmakers of all time.

aF

! f; i -J'r.r"-E

A 3 L
- =-';..:i-“"

Do el Boast Mhswews Inibages stop sliding.
Shidy in; Crgdit lines,



Hilla, |m an collage studant from Costa Rica ... | dont know if you had &ver heard about this
counbny, but thats ok, we are kind of urkndn.., Thie reason lm saibng 1o you its because | recantly
antar ko 8 Cinerna class, Hs called: "Una micada al cing coremperanas”, lasl waek ihe profassar
e LB walch your monde “Before the Rain (1984), and | was surpnsed by the mavie, it was
excalian, 3 complels peece of anl Aclually it had bacome on of my favante movies.

5o | decide to make an oral presentation aboul “Before the Rain®, the problem is that thens is nod
endisgh information aboud the process of creation of the mavie, | had search evenywhene, bat |
dhidel find what | was looking for. | know thal you must be a busy man, bul il would be an honos o
recivel anvd E.madl from you | 56 that | can showed it 1o mry dass and my prodesson. | jus) want o
know what were your influences and how did you came up with the idea for the scrpt

Thank youw, and | hape to haar from you. Keep making movies, because | honestly balieve that
you are oné of the bests filmakers of ow decade

Minter Nanchewki, Srestings from Costa Rica. Ricasdo

Vou see, | hawe the french version of the movie and i think that it not reflecting the
identity at all.

First, when Kiril meets 2amira for the first time, she w3y you refuse to talk o an
slbandan?

&2 SHE SAYS ™0 DONT SPEAK ALBANLANT | DONT SPEAK MACEDOHLAM." | AW CURIOUS
ABDUT THE EXACT FRENCH TRANSLATION, COWLD YOU SEND ME THE TRANSLATION OF
THAT SCEME, PLEASE? THE EMGLIGH TRAMSLATION OF THEDLALGGUE WAS VERY
PRECISE, AND THE FRERCH DIETRIELUTOR WaSs WiORKING COFF THAT ONE.

Either they made a rastake in the tracslation (maybe for bettey oomprehendion)!

Your movie i a rich experience for me full of details snd meaning. Thiere B 5 much 1o

iy that i could maki mmy hole thesis on i) Milcho Manchevski
h 2
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: Crrey iiapeo 8o Mpeg gosgor
.‘- ddee  Libm - Comenead - Share - 2454 06 &> 18
seMiichom el and 451 ot like His
There are also many Eans of your movie in
Japan £ 16 shares
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every 5 years | re-waich ‘Bedare the Rain'
since 1854 & every time | find something
Few & beaubiul youbube comdwalch? .
w=wHBO4Y . manis. Ehschom




[hzar Sir.

» First of all | am very honored to write this e-mail 1o you, | am an albanian
= R.C. priest working in the Cathedral of Tirana. [ have seen Before the rain
= when | was in College many years ago and many other times, but it's guite
> impossible to Aind i version in DY [ have searched in USA and most of
= the suropian contries with no resule. Would vou be so kind to indicate me

» how to find 67 1 am :r::,l.-d.:.' o pay any sum of mEmeY.
= Please accept my best wishes and regards

o F. ieeeses

WINNER GOLDEN LioN

:-...- -

Milchom PecTopas 8o BONcesa HMeHYREH
i EyNTHBGT i ka Makveism
EMAgIIm mik i} :" "'-:q.‘ E-':'-"'. f'\.- i Tk "-El

Hello Mr Manch

' feom Iram and [ Nve (s TehrasTran

When | fourd your movie, "Belore the rain®, it was Band s fnd movies from
Furape, Bt | was mtereilid 18 Europe and el As o, | Boamd "o
the rain”; by accident and it wis incredible: suject and structure

Iti e al my most Rivanles movies

s bt B vear chad [ look Bor vous other sovies here, bat there i
|.'\.-'\||'|||n|:l { Even | cosdin not find the DVD of "before 1be rain®

1 will craved] so Poland is few monghe | |1|~i.'h' | will find some of VRET
moiies Rhare. and [ will fake them 60 Iran. ['m sure those are the besd

pf‘:-«!um:- frserads GG I|| I|||||I"'- '-I || ||||

Have a jreas lils
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Fior a kaunting, slegiac depiction of tha
interseckon of misogyny and culiure, walch
iilcho Manchevskis (D achom) Bafore
Thes Rain

Hedio

My name & Brona, 19 yeavs ofd fromm BRAZTL, P Bt student and todzy [ had a
chrss where my teacher ke aboid e fim Before e Ran and I wds vy corfous
&y wealfcly AL Dot P i e ol il hawe iy Bracnl], he saw af @ fesiniad, Ang T roally
wantad o oy IF pou do nat hane 3 site Bhat has s movig, or iF your can ol send
&, or someting ke this. Tas an aspirig Smmaker woukd ke poope ko sae my
movies amyway and

Anpway, CoaiEtoTs for Bhe work po G0, WA por el sagary.

Tharmk pocr



Spinodal decomposition in
thin films of binary polymer blends

PROEFSCHRIFT

ter verkmpping tam de graond van doctor aan de
Technische Unsversites! Esndhoven, op gezag van de
Rector Mapzafbee, pood dr. B AL vas Saaea, vedr oee

Comsmsyie sangeweren door het College voor

ot o rTas

Proaustes o het opeabass ve verdedsgen
op maandag 16 december J002 om 1600 war “mglmwmq[h-l-ﬂ-ﬁﬂ
15 a funchon of temperature.
-

Maria Fopesia Veldzquer Sinchez
d control stratificaton m thin films made of bmary

ble for the prediction of morphology development in
the bulk of a regular solution to polvmer blends m the bulk and / or in the presence of
angd wall.
= Understand the mechanizm leading to 2 faster domamn growth next to the wall for than
films of polvmer blends, o the exrly-stape of the spmodal decomposition.

Hmﬂrmhmﬁﬂqﬁrﬂ!ﬁrrﬂiﬂnfﬂﬂ:ﬁﬂﬁmﬁﬁhﬁhﬁﬂlhtmfu’mu
a reader to find the links between the way as this work 1= presented and s real temporal
development Briefly, m this movie that 1= a collaboration of three countries, a storvis told m
three parts boked b characters and events that alternate London and the countryade of
Macedonia This thens 15 also the result of 2 good collabonabon befween two Departments
and persons of thres different proup: withn this University. The prezsntation of this rezsarch

peboves te Mexico-und, Meses
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* [hear Mr. Manchevskl,

= Seven years ago | heard of a beautiful mavie called Before the Rain, fn the

» Lame manner perhaps 45 someone heard of a healer or a mystery man present in
> byt i pre-maderm times. 1t had & feeling of Sweet and comfarting myitery 1o
= it. | was excited therefore long before | got to see the film, Then one day a

= friend of mine rented the video and i came to watch it with him, From that

= first encounter § only remember the marselous scenery of Genests-like nature.

= But nothing more, as i was perplexed by the mosie and unable to figure it

» ot Several months Later it was screened in the local cinemateque and § went

= b5 tee it again. This time, at the end of the film, | was speechies. | left

» the cinema houte overwhelmed by the story, stunned by the acting, and

» gmotionally moved, | could not forget Before the Rain,. And i saw it since

= then moee than 10 times, and even arranged for a spedial screening at my SHAMANIC

= university,

» & few weeks later that year 3 friends of minge and i decided to make a trip bo L SOLITUDES
» Macedonia and arrive at the church where the story beging. In the swmmi

» 1998 we left for Macedonia, and after having travelled all over that PIDlngLIE: Absent

» fascinating country, arrved at Ochrid, and visited the church (bat did no {sen the Epilogue)

= g in. perhaps that was left for some other time),

= | am sorry to bother you with this inslgnificant story, but § did want to

> EXpReLs Wy gratitude for pouching me o deeply with that sxquisite piece
» art that has influenced me greatly,

»  Humbly, i thank yea.

*» Mr, Gavriel

» Jerusalem, |sraed

i o e
Sostenibilidad y Vulnerabilidad de la

Deuda Publica Uruguaya: 1988-2015
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